Notes on research and philosophical framework

Preamble

My approach to writing is similar to my drawing process and in some cases my walking – I have an impetus to walk/do/make something and step into the largely uncharted landscape, mainly guided by my previous experience of being in the world. Making sense of the ideas/stimulation/data - finding the way -  often comes as I go along. In the case of walks, maps help; in the case of academic writing, other people's books and articles help. But it is the drawing that provides an interpretation of the world and connects me to it more deeply with each observation.

And so; I've already drawn, made, travelled, read and written quite a lot but am still out there making sense of my journey. Consequently these words about my methodology are a part of a formative and creative process and are yet to be combined with other pieces of writing and will be changed by ideas and journeys new to me.

1 Where I seem to be going

My original research question seems to be holding firm.

I am increasingly focusing on the role of my art-walking practice in enabling communities to engage with decision making processes about landscape change in a variety of settings.

1.1  I've started writing-up the context and literature review – it covers:

Contextual



Activist Art



Aesthetics



Environmental Activism



Resilient Communities



Landscape Character Assessments and Green Infrastructure


Developmental 



At the juncture



Walking as research 



Art as Research 



Art Walking as Research 

1.2  I've started writing-up my methodology/research process – it covers:



Ontology



Research Paradigm 



Epistemology



Methodology



Methods



Sources/co-researchers




       Ethical considerations 

1.3  I'm thinking that the heart of the research will be a critical reflection on the development of my walking-drawing practice in the context of the purpose of the field work/action research undertaken.

2 Framework

As I say, I've started writing this up with critical references etc. 

2.1 My research paradigm is clearly Participatory, which allows for a variety of ontological approaches amongst the participants and as such reflects the view that aesthetics is a relationship between/experience of subject and object, that the world may well exist beyond our knowing of it and that our understanding of it is both constructed and relational – a participative reality. It is particularly important for me to be able to accommodate the environmentalist perspectives which in some ways are anti-constructivist in terms of believing that the world does exist independent of our minds although ironically by including their concerns in our constructed world may well be the way to find solutions.(A degree of untying this knot still needed.)

2.3 The epistemological position taken, i.e. how I know what I know, is experiential/phenomenological and again supports the notion of aesthetics as a way of knowing. A relationship between our sensing/experiencing the world/cosmos and our previous knowledge/imagination/emotions.

2.4 My methodology is about “political participation in collaborative action enquiry:primacy of the practical...” (Heron and Reason in Denzin and Lincoln, 2005, p195). They also state that the “use of language (which) is grounded in shared experiential context” typifies this methodology and this seems to me to be the very heart of the research:- the role of the walking-drawing practice to communicate this shared experiential context, what I choose to call a community narrative. Again in terms of 'relational aesthetics', this puts the output, i.e. The drawing/animation as secondary to the resultant community activity. There is also a lot to say here about art-based research as a catalyst, as performitivity and resistance, loss of authorship in exchange for hearing many voices etc. I am comfortable with the idea of my art practice in these terms. 

2.5 Methods: this seems to be about the tools I use or more accurately the different ways in which I use the art-walking and how I adapt them as part of developing the practice. It also touches on the relationship between what happens to the work/output. For example symposia, interface with statutory and other landscape change processes. Throughout this is a dialogue with the artistic intent and nature of the artist's  aesthetic sensitivities – this is self reflective and looks hard at where our/my(?) landscape aesthetic comes from ... and how this can change. 

2.6 Much of this will be written-up as the findings of the field work. (I have initiated a collaboration with a number of artists about 'River' and need to think through more clearly how this fits in – largely to expand the questioning of our 'received aesthetic')

3 What next?

I've started my second round of walking, am about to complete my second academic article (with photographer and historical geographer) and give a paper at conference (with researcher with interests in social justice,  inclusion and co-production), itself to be written up. One of the next rounds of walks will be in Norway with landscape professionals and writers. 

After that, mainly writing although the work with the group of artists mentioned above is ongoing and we intend to meet, walk, work and exhibit together – including as a part of my final show. 

