Aurlandsdalen, Flåmsdalen and Nærøydalen: transhumance, transition, and transversal poetics
.

In July 2012, Walking the Land artists Kel Portman and Richard Keating, teacher Helen Keating and writer Martin Large were invited by Morten Clemetsen and Jorun Barane to visit Aurland in southern Norway to explore the landscape, its biodiversity, its culture and local people's aspirations for it. This was a continuation of 'landscape exchanges' between the groups.  

We walk, draw and talk about the landscape, its culture, biodiversity and its stories.

We perform 'slow tourism'.

We experience the past and imagine futures.

We share the learning.

Our study takes the form of an illustrated conversation between visitors and residents and is recorded in English and Norwegian.

Day 1

We leave our overnight hostel and set off for station to take the train into the mountains

Walking through Bergen

Martin: “ I was taken by the beautiful old buildings in Bergen, rusty reds, the leper colony, funicular railway up the mountains to the newer development provided an interesting contrast”

Helen: “We photographed the ornate manhole covers, illustrating cultural aspects of the town and its relationship with the sea and mountains...

Richard: “...like icons of cultural achievement set in the pavement...”

Martin: “ ...I liked the walk to the station, the railway was itself a real example of modern Norway...”

Kel: “...yes, and like the electric power – HEP from 1960's -  it combined with the old city and landscape to create a strong sense of place.”

On the train to Myrdal

We catch a train that is already fully booked. The train manager settles us in the buffet car.

Helen: “We had a feeling of climbing, climbing and being by water a lot of the time...” 

Martin: “...yes but before that the train started along the sea fiord, clinging onto the mountainside and when we left the head of the sea fiord there was a beautiful little town and then a gradual assent....”

Kel: “... and repeatedly going through the mountains with new vistas suddenly opening up as we came out of tunnels ...”

Helen: “...yes it was disorientating, first the water on the right and then on the left – and quite frustrating because we were going too fast to see.”

Richard; “and although the busy train remained noisy, you could imagine that the landscape was getting steadily quieter outside.”

Walking down from Myrdal to Kardal

We are met by Jorun at Myrdal and walk down towards Fläm, meeting Morten on the way. Jorun comments on our slow progress down the mountainside. 

Martin: “I recall the clarity of the landscape...”

Kel: “...clarity of light, a sort of crispness and the remoteness in contrast to the busy train - just coming through  a tunnel, climbing down and being really high-up in the mountains...”

Martin: “I was over stimulated just getting out of the train -  the light and the feeling lasted for days, it took days to get over it.” 

Kel: “it was over whelming, agoraphobic.”

Helen: “clean, cool, crisp air...”

Martin: “a sense of vitality, visually like an over exposed photo – an absolutely different world – not valley, not sea – the mountain.

Kel: ”Because of the vastness of the landscape I focused on the flowers – the fantastic colours.”

Helen: “I was very aware of the steepness, not being used to it – and this was reinforced by Jorun's story of the cycling accident and death of an English woman.” 

Kel: “The walk immediately immersed us in visual beauty and sound from the water falls...” 

Richard: “It made me very happy just to be there, after the previous day's trains and coach, the flight, the city the morning's train – it felt like a great release, although hard to comprehend; it was such a transition...”

Kel: “...to feel earth under our feet again...”

Jorun: “It takes a long time to come into the valley and landscape it is dramatic. Life and death at the same place.”

Martin: “ For me it was like coming home, like the Dales – 'foss' in Yorkshire is 'water fall'. The experience of the water, always changing.

Kel: “mesmeric, the velocity of the water carving the rock.”

Richard: “ unbelievable, look at that waterfall!”

Kel:” I can't rush on, there is so much I need to take in...”

Morten, jokingly: “there's nothing here to see!”

Kel: “nothing apart from the amazing range of colours of the wild flowers!!”

Richard: “ thats what has surprised me the most – its like all the spring, summer and autumn colours are concentrated into one day!”

Helen; campions, red campions, and the blues – so bright

Lunch at Kardal

The now expanded group of visitors and residents strike up conversations. We meet the goats at Kardal and eat their cheese. 

Kardal is an old , abandoned farm. Today a local farmer and the agriculture school are milking their goats here and making cheese. 

We talk about changes to the landscape, such as in agriculture and increased hydro power. We talk about changes in tourism and question the depth of tourists engagement with the landscape 

We decide to use this as the focus for our work, In particular to set out, in some way, the benefits and practicalities of 'slow tourism'. A tourism that encourages engagement with place and stories through real experience and reflection. The main story being the relationship between people making a living from the landscape and the resultant nature of the place and resultant culture.

Martin: “The landscape had opened out, flatter...”

Kel: “... but still water falls coming from every direction...”

Helen: “... yes you felt why people had been able settle there...”

Richard: “... yes and could work this landscape again.” 

Helen: “ Yes, but people were rushing past – seemingly not able to settle for even lunch.” 

Martin: “It felt like a summer farm, 100 or so goats...”

Helen: “... friendly goats...”

Martin: “ ...yes, an experience of ancient, peasant farming, remoteness but hydro tunnels and the railway were never far away. A real contrast.”

Martin: “Kardal felt like a holy place, a special place, a folk place.” 

Kel: “ It felt preserved, a landscape in aspect...”

Martin: “It was being recreated...”

Helen: “ ...and felt like it was only hanging on...”

Richard: “...hanging onto this flat toe-hold in the mountains, hanging on to its ancient routes amidst the changing world outside its wooden gates.”

Kel: “ There are a lot of stories about death in this landscape, both real and mythological...”

Richard:”... a dramatic place in many ways – tragedy seems near to the surface...”

Martin: “There was rainbow...”

Helen: “... yes it was thundering...”

Martin: “... it came and went, like a threshold to another world...”

Helen: “...the elements were so strong...”

Martin: “...yes, rock and earth, warmth, deep cerulean blue pool under the waterfall.”

�	A variety of agricultural practices of Transhumance has been practised in southern Norway since Viking times, with the seasonal form possibly becoming customary in the 10th century. In the 13th century the Old Norwegian Statute, The Gulathing  Law made reference to it as an established practice. This traditional annual migration, grazing, food production and related ways of life has shaped the landscape and its place in Norwegian culture.


		The Transition Movement refers largely to how we move to a post oil economy, one in which extensive agriculture and locally produced food takes on a new significance.


		Transversality refers to theories initiated by French phillosopher Felix Guattari. Transversal poetics work to inspire critical inquiry, scholarship, pedagogy, artistic creation and life experience that are mutually supportive, adaptive and felicitous. It is collective and collaborative as it acknowledges as much as possible the conditions of its emergent conditions: its histories, sources and conversations.  





