Richard Keating

“Rather than adopt a reticent attitude with respect to the immense machinic revolution sweeping the planet (at the risk of destroying it) … or of clinging onto traditional systems of value … the movement of process, will endeavour to reconcile values and machines.” 

Felix Guattari, 1992. Chaosmosis an ethico-aesthetic paradigm (54)

Context

The 'Museum Box' collaboration coincided with researching the ways that people where I live in Gloucestershire respond to the current canal restoration project. 

My questions are about: 

· what aspirations do we, the community collectively, have for the project and the changes that it will make? 

· whether indigenous knowledge can be incorporated alongside expert knowledge. 

· how I could develop my arts practice to facilitate an assemblage of relationships between peoples' cultural and economic desires, between local and strategic priorities along with wider environmental considerations.

The 'Museum Box' collaboration was serendipitous in as much as Stroud's Museum in the Park plays a number of roles in my research; symbolic, locational and as a venue. 

Activity and conversations

I walked, drew and recorded conversations with people, photographed the drawings and combined the images and sound as a stop frame animation. I organised and facilitated a symposium to review the findings and posted the animation on the Town Council's website.

Here are some of the words collected that accompany the museum box.

Mark Connelly and Simon Smith

The most threatened habitats for the Stroud Valleys are the grasslands and woodlands and its essential to maintain the grazing we have in order to manage the grasslands as semi natural in character and the woodlands could link in with this as the crests of the valleys are capped by trees... a range of species need the woodland grassland edges. 

Jan Thomas and Lois Francis

Schools should be using what's around them in the curriculum as this sets a context for children.  Just walking along the canal covers so many subject areas. It helps children look closely, observe and begin to think. The canal is one big classroom for all ages and families.

Mike Jones

Stroud has a history of innovation and enterprise – can the canal restoration rekindle some of this, making Stroud a model of sustainable living for the post industrial, low carbon enterprise ...

Ian Mackintosh

we have a good story – the site where the first lawn mower was built for example , the bridges across the canal are important parts of the routes linking the valley bottoms and tops, they are valuable and attractive sites and routes and are one of the joys of walking around here, They are also ancient routes with many historic connections to interpret. 

Rachel Lyons

living just over there the relationship the house has with the landscape and local history is quite a strong story and the road system just seems to cut right through former relationships with the land, with the railway with the canal  - the road system seems to be taking  over the landscape and people are being forgotten rather than being re-connected with the canal and its historical context with the town.

Andy Read

People have attachment to their history of a place, they have a sense of them, maybe a memory of a walk through the wood as school children and they don't want that built on or closed off because its a part of them. If you lose that, you lose part of who you are. 

And finally

The piece I've made acts as a reflection on my research, a staging post, analogous with a museum's role as a place to consider stories about our shared history. For me, it raises many more questions. 

