Practice Makes Perfect Symposium 

A Decade of Progress

main points raised in discussion which met with general agreement:

· practice led research by artists was felt to have much to offer to other disciplines, such as the sciences, both through direct collaboration and by providing examples of new processes and hybrids

· one of the particular values was felt to be the ability to research subjectivity (and aesthetics) and in this regard, artist researchers are 'inside' the research – 'occupying the unknown', the research being the creative process

· as with other disciplines, academia runs the risk of stifling new research by imposing constraining 'methodologies' rather than appropriate means of validating rigour and quality

· concern over developing a 'one size fits all' methodology would in particular discourage risk taking in research – felt to be a main benefit of creative practice led research

· the need to disseminate research in ways that enable others to learn from it was seen as  important but not necessarily in a way that can be replicated, which would be counter subjective

· perceived need for peer group of art research practitioners to judge appropriateness of research approach rather than the imposition of a model in order to validate the research

· concern over 'political' control through imposition of a model – desire for the arts to continue to play the role of observer and commentator on society, – particularly in 'real world' contexts - the voice that speaks the unspeakable including about academia

·  'architecture' and 'process' felt more appropriate ways of reflecting the rigour of the research than methodology

· neither practice nor theory should be privileged one above the other in research, they interplay with each other

other observations

· Grayling's definitions of research of, for and through the arts were felt by many to be unhelpful BUT we didn't reach agreement on what might follow – some people talked about 'artistic research'

