Landscape Aesthetics in Practice:  A critical enquiry into the development and use of an arts practice as a 

constructive intervention within the context of landscape change, community action, Green Infrastructure 

planning and delivery and Landscape Character Assessment processes. 

Introduction 

There is a tradition of socially engaged art, and participatory art in particular, which engages with people and place. There is also a tradition of environmental activism which overlap with these ideas of sense of place. Together, they offer an immense body of practice and theory including from cultural geography, visual art, writing, performance and philosophy that explore our relationships between each other and our environment. 

This exegesis contextualises, critiques, analyses and explains the development of a group of practice led research projects in the fields of socially engaged art, resilient communities and landscape. By focusing on the engagement of community with landscape change processes, it addresses two central questions, one relating to environmental stewardship and the other to participatory art. 

1. It addresses environmentalists' critique of aesthetic practice as irrelevant to the environmental challenges that we face. It drills down to the ways in which a traditional understanding of aesthetics, and indeed traditional aesthetic views of landscape, based on the work of 18th century landscape painters, create a disengagement between people and place in landscape change processes.

2. It addresses the much discussed tension central to participatory arts between social/political outcomes and artistic outcomes, aesthetics and ethics. The thesis explores two aspect of this; the often questioned value and role of art 'spectacle' and the ability/role of the artists  to make a difference beyond 'revealing' issues and generating debate amongst or about the voiceless and marginalised. 

Having attempted to establish a relationship between these two areas of contention, the thesis goes on to question whether, by using and comparing Guattari's paradigm of transversality, particularly as developed in his ethico-aesthetic paradigm, Ranciere's concept of an aesthetic regime, and Deleuze and Guattari's ontology of planes of immanence, the ground between ethical and aesthetic is a fruitful space for making significant, participatory art.

Chapter One; context:

Literature Review,Conceptual Frameworks

Aesthetics/ethics/ontology

· Felix Guattari – “the three ecologies”, “chaosmosis”

· Jacques Ranciere – aesthetic regime: politics, Jean-François Lyotard (1979) - sublime, and Nicholas Bourriaud – relational aesthetic, Jill Bennett – practical aesthetics 

· Environmental Aesthetics and Environmentalism:  beauty and duty, Saito 2010, Rolston, 

· Deleuze and Guattari - immanent planes - transversality 

· Environmental aesthetics – aesthetic of the everyday, Eaton 1997a, Nassauer 1997, Carlson 2001a 2008 2010, Lintott 2006, Moore 2008, Rolston 1998 2002, Saito 2007, Ross 2005, Lee 2006, Parsons 2007, Parsons and Carlson 2008, Lintott 2010, Saito 2010

Epistemology

Experiential learning, a-r-tography - Henk Borgdorff 2006, Nancy de Freitas, Scrivener and Chapman (2004), Christopher Crouch ,  Graeme Sullivan, Michael Biggs. 

Methodology

political participation in collaborative action inquiry; primacy of practical;use of language grounded in shared experiential context, critical reflection 

Practice Review 

Briefly, at the juncture of disciplines

· cross disciplinary, multi-disciplinary and trans-disciplinary practice – walking, pschogeography, art and science, recent AHRC development....

· post modernism and the future of the modernist project; micro utopia and localism

· social sciences and the post colonial project; facilitating participation, action research

·  art-based research, art as research, Susan Finley

At the juncture of sustainable development, landscape and walking and socially engaged practice

· Sustainable development – Adrian Parr: mainstreaming and hijacking sustainability, grass routes action and capitalism

· Landscape and Walking - John-Wylie: tensions, Paul Selman: reconnections, Benediktsson and Lund – conversations,Tim Ingold – Being Alive – line, movement..., landscape change processes  (European Landscape Convention, Landscape Character, Green Infrastructure)

· Social Practice - Claire Bishop – socially engaged practice: spectacle/modest: can art do more than raise the issues? Can it change the nature of revolution (Ranciere)? Ideas, concepts v. making and physical engagement,  facilitation and community empowerment, Susan Bell – transversality, art that is not art. Shannon Jackson, 2011 - “Social Works: Performing Art, Supporting Publics” Various artists, own practice. 

Need for further practice

Landscape aesthetics and the relevance /justification of developing an arts practice at this Juncture 

Chapter Two; materials, methods: 

· the rational and outline of investigation

· Interventions and practice development: reflections of emergent practice 'through theoretical filter' ,  significant moments

· The Weave

· Symposium 1 – why drawing machine and on-line animation, stages of animation

· River – why collaboration, why sketch books, why particular approach to own sketch book 

· Symposium 2 – why more drawing machine and scrolls

· Folly Wood

· management plan – practical aesthetics workshops, relational aesthetics,

· planting and felling – art that isn't art

· woodland pilgrimage – trees and rhizomes, significance of tree rubbing, why an animation, using as  introduction to possible later phase, 

· Walks further afield

· Derby, animated sketch books and animated walking sticks – Gainsborough aesthetic to relational aesthetic, why collaboration, why Transition Towns, why conversations

· Norway and assembled conversations – why a folding book, significance of conversations in two languages, 

Chapter Three; discussion, results, outcomes  

Chapter Four; wider significance

